meaning of the text" 5 are not the main focus of the abovementioned approaches.
An adequate theory for reading narratives is expected to take into account the complexities of this genre. Greimassian narrative semiotics was purposely formulated to address this challenge. Due to the fact that despite its efficiency, Greimas theory is feared for its alleged complexities, this article commends Everaert-Desmedt simplified version of Greimas's theory for the interpretation of LXX narratives. 6 The approach centres on the data of the text and pays careful attention to the macrostructures of narratives. It is assumed that a narrative only makes sense when read as a whole. Greimas's approach to narratives is by now accepted by scholars as part of the canon of narratology. The article will not, therefore, scrutinise Greimas and thus Everaert-Desmedt critically. The main concern is to show the efficiency of Everaert-Desmedt's approach for investigating LXX narratives in general and the story of Susanna in particular. 7 
B. POINT OF DEPARTURE
Greimas's theory consists of three levels of analysis: deep structures, surface structures and structures of manifestations. The approach is based on the assumption that:
… in order to achieve the construction of cultural objects (literary, mythical, pictorial, etc.), the human mind begins with simple elements and follows a complex trajectory, encountering on its way both constraints to which it must submit and choices it is able to make.
Our aim is to give a rough idea of this trajectory. We can consider that it moves from immanence to manifestation in three principal stages: (1) Deep structures define the fundamental mode of existence of an individual or society, and subsequently the conditions of existence of semiotic objects. As far as we know, the elementary constituents of deep structures have a definable logical status. (2) Surface structures   
